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Mitsuo Watanabe

Zur Abwehr folscher kognitiver Entwicklung
in kategorialer Bildung

O Bildung 1ait sich nicht empirisch kléren, sondern nur philosophisch-phéanomenologisch verstehen. In solcher
Deutung stellt sich Bildung immer als eine Einheit von Vorgangen und Wirkungen dar, bei denen Person
und Welt aufeinander bezogen sind. Diese wechselseitige ErschlieBung kann sich nur sinnvoll vollziehen
durch intentionale Prozesse, in denen ein Uber alle Einzelheiten hinaus gultiges Allgemeines an gewisse
aufschlieRende ,Kategorien” im Bildungsprozel3 wirksam werden. Wolfgang Klafki definiert Bildung alsO ,,
kategoriale Bildung in dem Doppelsinn,daf sich dem Menschen eine Wirklichkeit kategorial’ erschlossen hat
und daR3 eben damit er selbst — dank der selbstvollzogenen ,kategorialen’ Einsichten, Erfahrungen, Erlebnisse
— fur diese Wirklichkeit erschlossen worden ist”.

0 Wegen ihrer Einbindung in das Methoden-und Theorieverstandnis 1at sich kategoriale Bildung heute nur
aus einer wissenschaftstheoretischen Perspektive fruchtbar interpretieren. Klafki erkennt in der kategorialen
Bildung vor allem auch eine bildungstheoretische Mdglichkeit, den bei Kindern haufig zu beobachtenden Fehler
zu vermeiden.

O Der zentrale Gegenstand dieser Arbeit ist eine kognitive Analyse vom bei Elementarschulkindern héufig
zu beobachtenden Fehler und der falschen kognitiven Entwicklung, die in kategorialer Bildung ihreren Fehler
beeinflult. Diese Analyse ist nicht als objektivistische Gegenstandsanalyse gemeint, sondern eigentlich als
Ermittlung der thematisch gebundenen Lernstruktur, die — als von der Kindern zu erarbeitende — ihnen
jeweils die falsche kognitive Entwicklung abwehren soll.
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The Division of the Body Politic in King Lear

Tamaki Manabe

This paper aims to analyze King Lear’s division of the body politic. King Lear has been discussed as a play in
which the political allusions to King James’ project to unite England and Scotland were represented. Indeed,
during the course of the play, we can find some references to James, but unlike the contemporary authors such
as Anthony Munday, Shakespeare does not exploit a direct metaphor which reminds the audience of James
and his desire for the unification. His interest lies in tragedy of the king who divides not only the kingdom but
also his self, that is, his body politic, rather than a peaceful unification. What | propose to do in the following
discussion is to examine Shakespeare’s representation of the disunited kingdoms and reveal Lear’s downfall

attributes to his division of the self.

I. The Island of the Four Captains and King James’

Britain

Shakespeare’s texts do not always require a political
reading, but knowledge of the contemporary political
backgrounds often helps us further understand his
texts. For example, in history plays of the 1590s
which are based on the historical documents such
as chronicles of Hall and Holinshed, Shakespeare not
only revived the historical characters on the stage
but also made them speak political and social anxieties
with which his contemporaries were confronted. The
four captains in Henry V] 15990} are among those
characters. Each captain represents the four parts
of the British island 55 Gower/England, Llewellyn/
Wales, Jamy/Scotland and Macmorris/Ireland, and
they form & united” English army under King Henry
V. In the 1590s during which Shakespeare worked
on English history plays, Elizabethan government
developed an aggressive diplomatic policyd Guy
331-4070 In the process of an English expansion,
Englishmen began to be aware of difference from
others and to overcome the dilerences and accomplish

uniformity. For example, Edmund Spenser's 4 View of

the Present State of Ireland] 16050explains the unification
between England and Ireland in detail:
| think it best by &l nO union of manners and
conformity of minds, to bring them to be one
people, and to put away the dislikeful concept
both of the one and the other, which will be by no
means better than by this intermingling of them,
that neither all the Irish may dwell together, nor
all the English but by translating of them, and
scattering them in small numbers amongst the
English ...00 1530
In this passage, Spenser insists on breaking a mental
barrier between Englishmen and Irishmen and
promoting their communication for conformity.
However, the differences between nations are not
hidden easily, and it is difficult for people of the
different nations to feel a sense of unity. Henry
V' is highly conscious of difficulty in unifying the
kingdoms, and it emphasizes the cultural and
social dillerences among the four parts of the British
island which are never reconciled. For instance,
the language Llewellyn, Jamy and Macmorris speak

is regarded not as an independent language but

0290
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as strange versions of English that are not* in the
native garb’0 H5 5.1.75-76[% and for people who speak
English* in the native garb,” their various accents
of English sound comic. At the same time, however,
their comic accents suggest a subversive idea
about uniformity of the British isle. Although their
language is the strange subspecies of English, they
reveal the discord within the island, and they imply
the resistance to the uniformity led by England. In
other words, by breaking English that symbolizes
power and authority of the King of England, Henry
V, the captains undermine his accomplishments
and show the Elizabethan audience the dillculty in
uniting the dilerent nations. Although Macmorris’
indignation” What ish my nation?” 0 H5 3.2.122[] is
a famous phrase which represents anxiety of the
Welsh about their national identity, it mirrors not
only anger of the Welsh but also a complicated view
of the national identity in the British island under
Queen Elizabeth.

In the last decade of the Elizabethan reign when
Shakespeare first dramatized the division of the
kingdom in Henry V, it was uncertain whether the
unity of the kingdom would be realized. Therefore,
Shakespeare’s treatment of the four captains was
ambiguous, but he had been interested in the theme
and reenacted it in King Lear under King James
I. It is well known that James was determined to
accomplish the full union of the kingdoms, England
and Scotland, in the first years of his reign through
the both parliaments. In his first statement of the

union of the two kingdoms" A Proclamation for the
Uniting of England and Scotland” of 1603, James
stated that by his accession td' the Imperiall Crowne
of England” he removed' the dillerence of the Borders,
English and Scottish” and furnished his royal power
O Larkin and Hughes 18[J In particular, James’ enthusiasm
for unification was seen in his use of the name* Great
Britain.” He regarded his new kingdom as a revival

of the ancient Britain and called himself the* KING

OF GREAT BRITAIN" in the proclamation of 1604
0 Larkin and Hughes 963 In ancient myth of Britain,
“ Britain” is named after the Trojan conquest Brute,

and he divides Britain among his sons, Albanact,

Camber and Locrine. The use of the ancient myth

of Brute was popular in the sixteenth century, especially

among writers who described James’ project of union
0 Galloway 30-5300 For instance, Anthony Munday’s

pageant, The Triumphs of Reunited Britanniall 16050

deals with the division and rebirth of Britain, and

like contemporary poems and dramas which represent

James’ project of union, it is full of metaphors that

associate James with Brute. Brute who arrived
at Albion excluded the barbarians from the island
and brought civilization there and called the island
Britain. Soon after exclusion of the barbarians from
Britain, Brute had three sons by his wife Innogen
and divided Britain among the sons. The division,
however, allowed the Saxons and others to invade
Britain. It is interesting to note that Munday places
a great emphasis orf rebirth” of Brute and his kingdom:

And what fierce war by no means could elect,
To re-unite those sundered lands in one,
The hand of heaven did peacefully elect
By mildest grace, to seat on Britain's throne
This second Brute, than whom there else was
none.
Wales, England, Scotland, severed first by me
To knit again in blessed unity.
0 [0 341-34707
When he knows the catastrophe after division, Brute
returns from his grave to the earth and foretells the
revival of Britain. In this passage, he refers to King
James | as* second Brute” who restores the united
kingdom. More importantly, second Brute” does
not create a new kingdom but brings ancient Britain
back to life. Munday’s use of ancient myth, which
is very similar to James’, obviously expresses his
compliment to James, and at the same time it allows

the audience to realize how vital James’ project of
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union is. Through the mythological material, Munday,
breaking the barriers between past/myth and present/
reality, accomplishes the unification of kingdom.

We do not see this kind of direct reference to
Brute in King Lear, but Shakespeare seemed to be
aware of James’ metaphoric use of ancient Britain.
For example, Geolrey of Monmouth's Historia regium
Britanniae[] ¢.11350 which is one of the sources of
King Lear, introduces Lear as* the tenth British king
after Brut”O Bullough 2720] and its main source, The
True Chronicle History of King Leir;, and his three daughters,
Gonorill, Ragan and Cordella(l ¢.159000 exploits the king
of Britain Leir's division of the kingdom and its
rebirth. King Leir was registered in the Stationers’
Register in May 1605 and published later in this year

[ Bullough 269-270] Foakes 89-90L] Probably, it was
performed several times before publication, and
Shakespeare would know the play.” In the preceding
play, Leir divides his kingdom between his daughters
by the trial of their affection, and the most honest
daughter Cordella fails to flatter her father and is not
given any realm. Shakespeare’s play follows this plot,
but Shakespeare adds to the original play something
that reminds the audience of the newly-united" Britain”
under King James. In King Leir, Leir tries to divide
Cordella’s portion between two kings, the King of
Cornwall and the King of Cambria, but Shakespeare
changed the name from the King of Cambria to
Albany. The two kings of Cornwall and Albany are
sons of King James, and the first son, Prince Henry
was created the Duke of Cornwall in 1603. The
second son, Prince Charles, had been made the Duke
of Albany soon after his birth in 1601, and then he
was created the Duke of York in 1605. The Duke of
Albany was the customary title of the second son of
the King of Scotland as the Duke of York was the
counterpart of the King of Englandl Gregg 130
Therefore, Albany may be identified with Prince
Charles, and in the play Albany is a sole person with

an obvious right to the throne and expected to reunite

Britain after death of Lear, and it is often pointed out
that Albany prefigures King James.” Whether Albany
is King James or his son, it is important that
Shakespeare emphasizes Scotland as one part of
Britain by changing the name. In short, Lear’s
Britain figures the contemporary geography of
England, Scotland and Wales, and Shakespeare
partly applies the political situation of 1605 to the
play.

At that time Shakespeare wrote King Lear, a motif
of unification was represented in many literary
works, but unlike many poetry and pageants
which deal with the unification King Lear attempts
to grasp it as a serious political problem which is
concerned about the basics of kingship. Historically,
James’ project to unite England and Scotland under

one” imperial crown was confronted with various
objections in the Parliament, and James was aware
that the unification of the two kingdoms had a lot
of dillculties in being realized. While the unionists
developed an enthusiastic campaign, there spread
an anxiety that the project might end up being
unsuccessfull Galloway 93-1300 Shakespeare
focuses on the anxiety and emphasizes the negative
aspects of the kingdom that is never united. In other
words, by describing the corruption of the king’s
two bodies and tragic fate of king and his family
after the division, Shakespeare seems to dramatize
James’ agony and suffering. As Philip Schwyzer
argues, Shakespeare was often appreciated as a
national poet when writing English history plays,
but in writing King Lear, he keeps some distance
from the contemporary unionist campaign, and as a
result, he articulates his perception of kingship and
nation with deeper insight than in history plays of
the159091 Schwyzer 158-17400 In short, by focusing
on tragedy of the king whose kingdom remains
disunited, Shakespeare investigates how the kingdom
declines and how king loses royal authority, and he

describes James’ project from a dillerent viewpoint
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than that of contemporary writers and enthusiastic

unionists.

I This coronet part between you” : Lear’s division

of the Body Politic

The conversation between Kent and Gloucester
at the opening act tells us Lear’'s decision to divide
the kingdom is political, and we understand that
their interest exclusively lies in which sons-in-law,
Albany or Cornwall, Lear loves most and gives a
richer realm. In fact, Lear who declares his decision
to his daughters and their husbands is authorial
and solemn as if he performed a political ceremony.
However, Cordelia’s response to the trial of allection
reveals that Lear’s personal cunningness is involved
in the trial and his idea of the division. Lear intends
to divide the kingdom into three parts and give
the most fertile portion to Cordelia because he
wishes to keep her within his rule and depend on
her kind“ nursery”(J1.1.1230] It is interesting to
note that Lear blocks daughter’s marriage in order
to retain his royal status. Goneril and Regan are
married daughters, and they are" possessions”
of their husbands under the patriarchal system.
Therefore, Lear gives the lands not to his daughters
but sons-in-law, Albany and Cornwall. On the
other hand, Cordelia is only an unmarried daughter,
and patriarchy allows Lear to keep her under his
control. Lear chooses the Duke of Burgundy, not
the King of France, as her husband and hopes to
keep her in hand by giving the richest realm to her.
In other words, if she gets married to the King of
France and crosses the sea, he is not able to expect
her to take care of him. It is usual that a married
daughter follows her husband, but Lear wants to
retain Cordelia under his hands even after she gets
married. This contradiction is explained by Cordelia’s
words and action more logically:

CORDELIADO I love your Majesty

0 0 O According to my bond, no more nor less.

LEARO How, how, Cordelia? Mend your speech
a little,
Lest you may mar your fortunes.

CORDELIAO O OO OOO O Good my lord,

You have begot me, bred me, lov'd me: |
Return those duties back as are right fit,
Obey you, love you, and most honour
you.
[0 [1J 1.1.92-980J
Cordelia emphasizes a“ bond” between father and
daughter when she explains to what extent she
loves her father. Cordelia loves Lear as father as
long as she is* unmarried,” and when she finds a
partner, her allection is directed to him. Therefore,
she cannot believe her sisters’ affection for their
father. They are married, and their alection should
be directed to their husbands, but they insist that
they can love their father. If they can love their
father, their affection is split between their father
and husbands* Why have my sisters husbands, if
they say / They love you all?” 1.1.99-100[] Cordelia’s
attack is directed to not only her sisters but also
her father because it is Lear who forces her to split
her affection between husband and father. At the
opening scene of King Lear we apt to pay attention
to Lear’s division of the kingdom, but in fact Lear
divides not only the realm but also affection of his
daughters. Cordelia’s reply* nothing” expresses
her opposition to a tyrannical father, and it is not a
response to whether she loves him or not. Rather, as
she loves her father best of the three, she hopes that
he retracts his foolish decision.

However, Lear requires Cordelia to love him all
even though she is split between father and husband.
As Lynda E. Boose suggests, marriage is a symbolic
ritual which separates a daughter from her family,
especially her father, and incorporates her into a new
familyl Boose 325-7(] By rejecting her marriage,
Lear blocks Cordelia’s transformation from daughter

to wife through the ritual, and he plans to retain both
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his daughter and realm.

More importantly, Lear is unaware of the nature
of kingship. The kingly status is based on the theory
of the king's two bodies, body politic and body
natural. They are incorporated into one king and
never separated from each other. In fact, however,
the body politic controls the body natural, and
even though the body natural is declining, the body
politic remains unchanged Kantorowicz 7-23C] Lear
explains that the division of the kingdom makes
him* [u]nburthen'd” 1.1.410] but the king is never
released from the burden of the office. Therefore,
Lear’s body natural must continue to endure anguish
that the body politic brings him as long as he is king,
but he tries to escape himself from the burden. In
other words, in dividing the realm, Lear divides his
two bodies, too:

000000000 Ourself, by monthly course,

With reservation of an hundred knights

By you to be sustain'd, shall our abode

Make with you by due turn. Only we shall retain

The name, and all th’addition to a king,

The sway, revenue, execution of the rest,

Beloved sons, be yours, which to confirm,

This coronet part between you.

(17 1.1.129-133 italics mine
In this passage, & coronet” is not the king's' crown”
but a small or inferior crown worn by the nobility,
which denotes a dignity inferior to that of the
sovereignd OED" coronet” l.al]J and according to
an interpretation of R. A. Foakes, an editor of the
Arden Shakespeare, Lear does not plan to give his
crown away to daughters and their husbands from
the beginning. In this scene, Lear, who is wearing
the crown, gives a coronet he intended to give to
Cordelia to Albany and Cornwall] Foakes 14-15[] and
his wearing crown ironically implies his persistence
in royal prerogative. In order to stay in the social
hierarchy as king, Lear forsakes the function of

king and retains only the name. This contradiction

leads him to tragedy. In the end, Lear who fails to
perceive the nature of the kingship has to throw
himself to the world of* pelican daughters,” Goneril
and Regan, which is controlled by their monstrous

appetite.

I thou are an O without figure” : Pelican Daughters

and Lear

Soon after the division of the kingdom, Lear
knows that he loses what identifies himself with
king. He experiences Oswald's insolent attitude and
learns the loss of his knights. The Fool expresses
Lear’'s downfall ironically. When Lear asks Goneril
the reason of her frowning, the Fool says to Lear:

Thou wast a pretty fellow when thou hadst no

need to care for her frowning, now thou are an O

without a figure. | am better than thou art now,

| am a Fool, thou art nothing.

11 1.4.191-1940

Lear, without the realm, knights and sovereignty,
is no longer king, that is, he is* nothing”. Since
Cordelia’s reference to* Nothing” 1.1.870 it is a
key term and resonant throughout the play. Here
it means emptiness of kingship, and it is not until he
realizes its hollowness that he begins to reconsider
the nature of kingship. Similar recognition is
already represented in Shakespeare's English
history plays such as Richard II and Henry IV Parts
One and Two. In particular, Lear's downfall is similar
to Richard's. Richard lacks political talents, and
he does not understand what he should do as king
until Bolingbroke armed against him. Unlike Lear,
he is not mad, but he doesn't realize the nature of
kingship until he is deposed and imprisoned. If
there is an important difference between Richard
II and King Lear, it lies in the notions of the realm.
As Gloucester’'s famous speech shows, the realm of
England symbolizes history of English kings and
their greatness. Nature of England overwhelmed

the opponents and never allowed them to invade
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Englandd R2 2.1.40-680 In the viewpoint of
Gloucester, the land is a source of national identity
and patriotism, and it connects king and subjects.
On the other hand, King Lear offers no description
about Lear’s political connection with the realm. As
I have discussed above, Lear regards it as a private
property to make a daughter stay under his hands.
This mistake causes his downfall.

While English history plays represent rebirth of
the kingdom that has been ruined through civil wars,
King Lear is a story of loss. He loses not only knights
but also the ties of family. He was a ruler both of
kingdom and family, but now he is neither of them.
Lear's world has turned upside down: Lear is a child,
and daughters are his mother. The most dreadful

“ mother” Goneril scolds his* pranks” 1.4.2380 and
reduces the number of his knights. It is worth noting
that Lear’s anger is directed to Goneril's’ womb”:

0 O Hear, Nature, hear, dear goddess, hear!

[ O Suspend thy purpose, if thou didst intend

0 O To make this creature fruitful.

0 O Into her womb convey sterility,

O O Dry up in her the organs of increase,

0 0O And from her derogate body never spring

0 O A babe to honour her!

[171.4.275-2810
In this play;y womb” is emphasized as an unexhausted
female organ which subverts a system based on
masculinity. For example, a bastard Edmund is born
front round wombf{ d]"0 1.1.140 and this illegitimate
son threatens the legitimate father-son relationship
between Gloucester and Edgar. Attacking Goneril
on her maternal organ, Lear is worried about
subversive power of a female organ and expresses
misogynistic anger. Lear's kingdom was ever a
paternal one, but the division dissolves the kingdom
into a realm of* Hecat”[ 1.1.1100J which rejects
paternal care and is controlled by maternal power.
In the world of Hecate, more importantly, Lear

realizes that a terrifying* mother” Goneril is a part

of his flesh:

0 O But yet thou art my flesh, my blood, my

0 0O O daughter &H-

0O O Or rather a disease that's in my flesh,

0 O Which I must needs call mine.

[172.4.221-2230]

Lear hates Goneril not only for her dreadful behaviors.
She is monstrous for him because her arbitrary
behavior mirrors his own, and like a disease it
undermines him and continues to attack his body.
This recognition further drives him to misogyny.

What express a monstrous maternal power are
not only Goneril and Regan. Storm also threatens
Lear as their avatar” Rain, wind, thunder, and fire
attack him and join a battle against Lear as agents of
the daughters™ ...I call you servile ministers, / That
will with two pernicious daughters join / Your
high-engender’'d battles' gainst a head / So old and
white as this” 3.2.21-240 In Shakespeare’s plays,
storm is exploited as an embodiment of* maternal
malevolence” which withholds masculinity and destroys
itt] Adelman 1100 We see the most understandable
example in Macbeth. In Macbeth at the opening scene,
witches are introduced as embodiments of storm and
disordei] Mac 1.311-250] and their devastating prophecy
is associated with terrifying maternal forces and
natural destruction. In King Lear there is not direct
reference to witches who raise storm and corruption,”
but storm attacks Lear’s masculinity and represses
paternal power. In elect, Lear is gradually feminized
in a heath. He feels his weakness and deplores the
situation¥ | am cold myself” 3.2.69; this contentious
storm / Invades us to the skin” 34.6-70and expresses
sympathy with other’s sulerings] 34.28-36L] We have
already seen a similar recognition of the king in
Richard II : A king is not a substantial existence, but
a man who puts on various items for performance
such as a crown and sceptre plays a role of king.
When he loses everything that makes him king, Lear

realizes that* King Lear” is not substantial, and he
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experiences physical pains as a human being. It is
his feminine grief that we turn our greater attention
to. Unlike in the court, Lear does not think it shame
to talk with tears in eyes. According to Adelman, in
the play* wetness” and“ moisture” has a female
connotation, and a downpour thrusts into Lear's body
and undoes manhoodl] Adelman 111-112[] Similarly,
Lear’s tears take on womanish aspects, and like a
child who is punished for his malevolent mischievous
by a terrifying mother, he forbears storm in tears.

Lear / child who is shut out by daughter / mother
seeks others in place of daughter / mother and is
accompanied by a male group, Kent, Fool, Edgar and
Gloucester. They continue to love Lear and never
deceive him. In particular, Kent's devotion to the
king is absolute, and unlike the daughters’ his alection
for Lear is not divided. Fool forebears a storm with
Lear. He mentions Lear's rage and grief, mocking
his inability to rule, and he becomes' Lear's shadow”
[014.2310 This male group, however, is in effect
vulnerable to the threatening female forces. Gloucester
is a good example. Gloucester is presented as a
mirror image of Lear. Like Lear, Gloucester is blind
to the truth and trusts a bastard, Edmund. The
world Edmund wants is totally different from one
Gloucester gave him. His first soliloquy shows the
world that he hopes:

0 O Thou, Nature, art my goddess, to thy law

0 O My services are bound. Wherefore should |

[0 O Stand in the plague of custom, and permit

[0 0O The curiosity of nations to deprive me,

00000000000 OWell then,
0 O Legitimate Edgar, | must have your land.
[ O Our father’s love is to the bastard Edmund,
0 O As to th'legitimate. Fine word; legitimate!”
0 [J1.21-180
As Edmund is not satisfied with his present
position, he attempts to create a new" legitimate”

position by his own action. Although Gloucester,

like Lear, fails to see the truth, he can predict the
upcoming catastrophe led by this bastard because
he breaks what is respected in family, for example
primogeniture, by having immoral relations with
Edmund’s mother and making him a bastard.
Therefore, Gloucester feels anxiety about an
existence of Edmund Love cools, friendship falls
ol], brothers divide: in cities, mutinies] in countries,
discord; in places, treason; and the bond / crack'd’
twixt son and father. 1.2.106-1090] As he predicts,
Gloucester is deceived by Edmund, and his eye is
pulled out by Regan and Cornwall. It is interesting
that it is not Cornwall but Regan who occupies
the most horrible scene of the play. In this scene
Regan, like a cannibal* Scythian”J 1.1.116[] attacks
Gloucester and is ready to see his flesh hurt as if she
punished this foolish father who has believed the
bastard too much. A daughter and an illegal bastard
threaten patriarchy and primogeniture that usually
support father's authority and power. Like Lear,
Gloucester leaves the court controlled by a violent
femaleness and is incorporated into the male group
in the stormy heath. However, even when the male
characters surround him, Gloucester does not restore
his masculinity. Like a woman, a blinding Gloucester
deplores his miserable situation and taints his
cheek with tears. As Lear explains this feminized
Gloucester with an accurate expression¥ Ha! Goneril
with a white beard?” 4.6.96[] Gloucester is not only
injured but also transformed into a woman.

Lear’s suffering seems also a punitive justice.
It is punishment for his inability to rule and his
failure in perceiving the nature of kinship. At
the same time, it is punishment for his insolent
exertion of paternal control over Cordelia. As | have
discussed, her sexuality seems to Lear unexhausted
and unrestrained. In order to block her desire
for a partner, he intends to be her* husband” by
providing her with the fertile land. Lear’s incestuous

desire is not realized, and she leaves England with
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her husband, but the news that she returns to
England with military power to help him makes
him seek her as* wife” again(¥ die bravely, like a
smug bridegroom” 4.6.198L] However, Cordelia Lear
wants to keep* in the cage” as & bridegroom” dies
during the war, and he has lost his wife / daughter

forever.

IV Is Lear king James [J
In the source materials such as Holinshed’s
Chronicles, King Lear restores authority and
Cordelia’s affection, and he dies peacefully, but
Shakespeare subverts the historical facts and gives
no mention about succession. Lear’s kingdom
remains catastrophic, and there is no hope for
rebirth. Lear, however, comes to realize the truth
in his madness, and then, he asks for* Judicious
punishment” on Goneril and Regan. The mock trial
on Goneril which was deleted from the Folio text
presents Lear's rage against his cruel daughter:
LEARO Arraign her first, 'tis Goneril. | here take
my oath before this honorable as-
sembly, [she]kick'd the poor king her
father.
FOOLO Come hither, mistress. Is your name
Goneril?
LEARO She cannot deny it.
FOOLO Cry you mercy, | took you for a joint-
stool.

LEAR[L And here’s another, whose warp'd looks

proclaim
ooo What store her heart is made an. Stop
ooo her there!

Arms, arms, sword, fire! Corruption in
the place!
000 False justicer, why hast thou let her scape?
17 3.6.46-56 01
Lear's court is dominated by three kinds of madness
B8~ Lear, Edgar and Fool 854, and everything

turns upside down: a naked beggar covers himself

with the justice’s robe and the Fool is a partner of
equity® yoke-fellow of equity” 3.6.370 as the Fool
let criminals escape, those who should protect justice
support injustice. Therefore, Lear cannot sullciently
condemn Goneril's ingratitude because Edgar
and the Fool interrupt his condemnation, and she
escapes from the court. Lear's anger is directed to
corruption that is generated by a guilty woman. It
extends to the whole society and subverts something
necessary for sustaining society 8-+ family, justice,
rule and so on. It is not until Lear becomes mad that
Lear is aware that a threatening daughter's power
not only bites the body of her father but also leads
the whole society to corruption. Although Lear
cannot punish Goneril and Regan by himself, the
too strong daughters, as well as too strong mother
like Tamora in Titus Andronicus, die of their struggle.
Lear's restoration of the body politic and masculinity,
however, requires not only death of Goneril and
Regan but also reunion with Cordelia and her
sacrifice.

Cordelia’s return to Britain makes Lear temporarily
vigorous, but she is no longer Lear's daughter but
a wife of the King of France. Leading the French
army, she invades Britain in order to restore Lear
to the royal status. Lear’s restoration of kingship
begins with his separateness from Cordelia. As |
have discussed, Lear’s failure lies in making Cordelia
his* mother,” but when he meets Cordelia again,
Lear positions himself and her in the original father-
daughter relationship¥ 1 think this lady /7 To be my
child Cordelia” 4.7.68-69 italics minelJ In dividing
the kingdom, Lear did not want to admit his oldness
and weakness and hoped to remain the king with
hundred knights, but after his reunion with Cordelia,
he admits that he is an old man and asks for her help
from his heart* Pray you now, forget and forgive; |
am old and foolish” 4.7.81-84L] Now that Lear is not
threatened by Cordelia’s female sexuality any longer,

he comes to imagine a new life with Cordelia which
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is based on a new relationship between father and
daughter:

000000000 Come, let's away to prison:

We two alone will sing like birds i'th’cage;

When thou dost ask me blessing, I'll kneel down

And ask of thee forgiveness, so we'll live,

And pray, and sing, and tell old tales, and laugh

At gilded butterflies....

0J 1 5.3.8-130
Lear does not put paternal overwhelming pressure
on Cordelia, and the father-daughter relationship is
not an old one which is formed from command and
obedience, and it is a rather horizontal relationship.
What Lear sees in Cordelia in the end is reciprocal
love, which transcends all the boundaries separating
between male / father / husband and female /
daughter / wife. However, Lear's imagination does
not continue long, and he has to accept the most
catastrophic loss, Cordelia’s death. Cordelia is the
most vulnerable victim of Lear's heavy dependence
on daughters, and her death seems to tell Lear the
fact that a daughter never become a mother.

Lear also dies, and as when he asserted the
division of the kingdom in Act | scene i, Lear is on
the stage with his three daughters in the last scene.
Unlike the first scene of the play, however, in this
scene they all are dead. This is the eJect of disunity,
and only Albany is left to talk about the kingdom.
Albany asserts that the kingdom will be ruled by
Kent and Edgar. Although the allusion to the royal
succession has been variously discussed,” it seems to
me that the final scene emphasizes declining of the
kingdom rather than the royal succession. Britain
was once one kingdom ruled by one king, and then it
was divided into the twd' dukedoms,” and eventually
it is olered to one or two earls. The corruption of
family represented by the four corpuses implies that
the divided kingdom is never restored as it was.

Although the union project was expected to be

realized, James was confronted with diCculties, and

his union plan foundered by 1607. According to
Gary Taylor, the Folio text of King Lear was revised
in 1609-10 by Shakespeare after James’ union
project had ended unsuccessfully. While in the 1608
Quarto version, Gloucester says“ division of the
kingdoms,” he says* division of the kingdome” in the
Folio text. On the one hand, the plural® kingdoms”
represent the still disunited Britain under James, and
the other hand, it seems that the plural® kingdoms”
was shifted to the single” kingdom” to soften the
political implicatiori] Taylor 429[] As compared with the
Quarto version, the Folio text includes fewer references
to the contemporary political issues.”” Nevertheless, by
describing the catastrophe after the division,
Shakespeare tried to imply tragedy of disunity.
Though Shakespeare does not parallel Lear with
James, Lear who divides the body politic by dividing
the kingdom reminds us of James who is confronted
with the difficulties in unifying peacefully the two
bodies, England and Scotland. James is the very
king whose royal body is divided between two
kingdoms, and like Lear he cannot unite the bodies.
Unlike Anthony Munday, Shakespeare does not see
aesthetic appeal in James’ union project. Instead, he
turns his back on an enthusiastic union campaign
and focuses on James’ agony. Seen in this light, King
Lear offers to the audience a sharper insight into

James’ project of unification.

Notes

0 The chronological order of the plays which are
referred to in this paper follows that described in The
Annals of English Drama, 975-1700, ed. Alfred Harbage,
3rd edd London: Routledge, 198901

O All the references to Shakespeare's works are
taken from The Riverside Shakespeare, ed. G. Blackmore
Evans, 2nd ed.0 Boston: Houghton Millin Company,
199700

0 The use of the ternt* Great Britain” had many
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precedents before James. His mother had used the
title Queen of Great Britain” in 1584. See Galloway
35.

O A quotation from The Triumphs of Reunited
Britannia is taken from Renaissance Drama: An
Anthology of Plays and Entertainments, ed. Arthur F.
Kinney, 2nd edd Oxford: Blackwell, 20050

[0 The date of King Lear has generated much
critical discussion. An early dating of 1604/5 has
been supported by many scholars on the basis of
publication of King Lier in 1605, but some critics has
argued a later dating of 1606/7, pointing out the
relationship between the play and the Gunpowder
Treason of November 1605. See Nina Taunton and
Valerie Hart 695-715.

O In his study of the political background of
King Lear, John W. Draper, comparing Shakespeare’s
Albany with Holinshed's Albany, points out that the
former is a* good and virtuous” character than the
latter because Shakespeare sees King James in this
character. See Draper 182.

O 1 owe an interpretation of storm to Janet
Adelman’s discussion. O

O Janet Adelman points out that Poor Tom's
reference to witch®* Swithold footed thrice the'old /
He met the night mare and her nine fold; / Bid her
alight, / And her troth plight, / And aroint thee,
witch, aroint thee!” 3.4.120-124[] reveals the storm
belongs to witch’s world. See Adelman 110-111.

[0 For example, Richard Dutton discusses Edgar's
right to the throne by analyzing his personality described
in the play and King Edgar’'s achievements recorded
in the chronicles. See Dutton 146-148.

10 The Quarto text involves several implications
for James’ policy. For example, the Fool's statement
for the royal monopoly seems to present a criticism
of James’ policy:

0 No, faith; lords and great men will not let me;

If 1 had a monopoly out, they would have part

an't. And ladies too, they will not let me have

all the fool to myself, they'll be snatching.

0 11 1.4.152-15500
The Fool abuses James’ notorious treatment of his
favourites. As seen in this speech, the references to
the political problems in the text were not always
in support of James’ policy. In particular, Taunton
and Hart focus on James’ambivalent attitude
toward the English Catholics and points out that the
Quarto text of King Lear gives voice to those who
are marginalized religiously. See Taunton and Hart
700-715.
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